Bonjour,
Kurosawa
GENNEVILLIERS, FRANCE:
Why is a 1965 Japanese
film being interpreted

this month in the French
suburbs by a Californian
theatre troupe? The reason
can be traced to Oaxaca,
Mexico—where John Mal-
pede, taking a break from
his Spanish studies, saw a
retrospective of recently
deceased filmmaker Akira
Kurosawa. The director’s
gritty meditation on feu-
dal-era poverty, Red Beard,
struck Malpede as urgently
relevant to the popula-
tions with whom he creates
theatre in Los Angeles,
many of whom are or were
recently homeless. “Kuro-
sawa envisions a dynamic
in which degradation is
transformed into some-
thing positive, rather than

becoming frozen as bitter-
ness,” he says.

In 2001, at a Skid Row
hotel in L.A., Malpede
installed a row of actors on
either side of a TV set on
which the film played from
start to finish (sans sub-
titles), and choreographed
the actors’ gestural and
choral interaction with it,
for an audience of 20. “It’s
very spare,” he explains.
“There’s a real tension
between what’s going on
in the film and the way
it’s done live; it’s always a
counterpoint.”

In 1999 French dra-
matist Pascal Rambert
directed his play Race for
Malpede’s company, Los
Angeles Poverty Depart-
ment. Now that Rambert
has taken over the Thédtre
2 Gennevilliers, he has
invited LAPD over to

remount its Red Beard/Red
Beard (April 1-20). The
chamber piece fit with
Rambert’s mission—to
deepen his institution’s
connection to the com-
munity—but not so much
with its large stage. So
Malpede has reconceived
the show to occur in qua-
druplicate, on the sides of
a diamond-shaped playing
area, with four TV sets,
four casts and four intimate
audiences, all of whom can
peripherally see and over-
hear the simultaneous per-
formances. Only one of the
casts will perform in Eng-
lish. The 35 French actors
performing with LAPD’s
delegation are non-
professionals. Though
Gennevilliers is not one of
the banlieues that experi-
enced the highly publicized
riots of 2005, it is an indus-
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trial suburb with plum-
meting employment—and
Malpede is eager to hear
what its residents have to
add to LAPD’s ongoing
dialogue about poverty.
Visit www.lapovertydept.org.

Another Lullaby
for Broadway
NEW YORK CITY: With
Spring Awakening and
Passing Strange command-
ing Broadway audiences
this spring, the old-style
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Kyle Bass * Ryan Boudinot * Deborah Brevoort *
Rebecca Brown ¢ Jan Clausen ¢ Darrah Cloud * Kenny
Fries « Beatrix Gates * Elena Georgiou * Bhanu Kapil *
Susan Kim ¢ Michael Klein ¢ Neil Landau * Aimee Liu *

Jeanne Mackin ¢ Micheline Aharonian Marcom ¢

Douglas A. Martin ¢ John McManus ¢ Nicola Morris ¢
Victoria Nelson * Richard Panek ¢ Rachel Pollack
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Anderson * Russell Banks ¢ Marilyn Chin ¢ Nilo Cruz ¢
Samuel R. Delaney * Christopher Durang * George
Evans * Mary Gaitskill * Thomas Glave * David
Greenspan * Jessica Hagedorn * Stephen Kuusisto *
Dorianne Laux * Deena Metzger ¢ Ricky Moody *
Robert Morgan © Tracie Morris * Walter Mosley ¢ Dael
Orlandersmith « Grace Paley * Marie Ponsot * Patricia
Powell » David Rakoff ¢ Claudia Rankine ¢ Jose Rivera ¢
Peter Trachtenberg ¢ Jean Valentine * Jacqueline Woodson

PROGRAM DIRECTOR - Paul Selig
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Plainfield, VT e June 27 - July 4,2008
Port Townsend, WA < July |1-18,2008

Students attend eight-day residencies in either
Vermont or Washington twice per year.
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